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Renort on work 
in European Museums and Librarie s 

in the s nring of. 1931 
by Marius Barbeau 

-On ethno gra nhy 

- Da t a on French and Engl ish r ena issance as 
hc.d a bearin~ on ou r native handicra fts 

- Comnar 2tive da t a for th e Pa cifie and Asi a 
-Fo l k-lore da te 

-Infor mation on large anc t ent. c ollecti ons of 
N.Amer. mate riels 
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Eurouean Museums, 1931 

This is a brief summary of my recent studies 
i n France an d England of materiels that have a 

bearing on Canadian ethnography and fol k-lore. 
on ethnographv: 

I studied i muortant collections of northen 
American Indian ha ndicrafts at the Trocadero 

Museum of Pari s , at the Louvre (Musée de la 
Ma rine), at the Municipal Mus eum of Versail l es, 

the J a rdin-des- Plantes of Pa ri s , the British 
Mus eum in London, the u. 2: 

Pitt Rivers in Oxford, and two local Museums, 
(the Municipal and the w. Castle) at Warrick. 

The most i muortant of these are the Trocadero 
and Versailles col l ections in Fr ance; and those 

of the British Museum and the Pitt-Rive r s. I 
spent considerable time over them and derived 

considerable benefit from their studv. By request 
I sorted out the whole American col l ections of 

the Trocadero and Versailles Museums and recata
logued them. Th e work in the Trocadero alone 

required more t ha n a fortni ght as the collection 
i s i muortant. 

p. J: · I was uromised a large set of photo
grauhs of suecimens nf si gnificance which wi l l 

be t aken f or us a t our r eques t. 
Th e two Frenc h coll ec t i ons (Tr oca de r o 

and Versail l es conta in a l 2r ge number of th e 
oldest s pecimens of North American handicrafts 

tha t we know. The hulk of these col l ections 
cornes from New France and Louisiana. They 

were made for the Dauphin of France (under Louis 

XV) about the middle of the eighteenth century. 
Another p.4: 

uart consists of the Recollet Collection (during 

the French ueriod) and the Fonds des Emigrés 
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These cons ist of relies confiscated fromthe 

nobles at the time of the Revolution. The 
Collection of the King of France, at the Palais 

of Versaill es, was s plit into two uarts aft er 
the Revolution; one uart--the most important-

was given to the Bibliotheque Nationale (National 
Library) of Paris; and the other, to t he Muni

cipal Museum of Versailles. Collecti on of the 
Bibl ioth~que na tionale with other ad juncts, was 

transferred to p. 5: 
the Trocadero in 1880. This is the collection 

I have studied. To this collection were added 
s pecimens before 1850, in narticular the 

Scouler collection for the N. W. Goast, and a 
consi dera ble Eskimo collection. 

Th e Pitt Rivers and the British Museum 

contain large collections of ancient materials 

from the French colonies in North America. 
Much of these is fa irly ancient a nd goes back 

t o various col lectors from the time of Cautain 
Cook and other circumnav igators. I have taken 

notes on the mos t i muortant things, and photo
graphs p. 6: 

should be taken and made available for . study, 
The Briti sh Museum, for ins ~ ance, has rouch 

material of intere s t for the North Pacifie Coast 

--also sorne for the Eastern Woodlands and the 

Prairies. The Pitt Rivers, at Oxford, prosses s es 
a variety of very valuable s uecimens tha t go 

back to the early nineteenth century or even 

before. So does, I hear, the museum of the 

Univers ity of Cambridge. 
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In brief, the earl y stages of Indian 

handicraf ts in North America can be studied 

to advantage in those Eurouean col lections. 
1) 0 7: 
The ol der abjects i l lustrate in the develop
ment of na tive manual arts at a time otherwise 

little known. The s tone-age culture of North 
American wa~e!~1Xo~1~R~fi~ transformed, from 

the start, under the infl uence of Euroueans 

The natives almost u. 8 1 
abandoned their native crafts--their pottery, 

th eir tools and weapons. They ada pted themselves 
to ~urouean styles, costumes, embroid ery and 

decorati on, tools and weapons and trade goo ds . 
When they could not procur e them ready made, 

they be gan to imitate them as best th ey could. 
In its earli es t period of transformation 

(the l8th Century), the abjects made by the 
natives ande r Eurouea n i nfluence r esemble their 

f oreign models more than they did later, 
after a pe riod · of a s s imil a tion. The floral and 

geometrie p . 91 
designs uainted on tan ned leathe r of about 1740-
50 we r efairly uniform in style from Labr ador to 
Louisiana (a French colony of the t i me) and they 

were similar to those produ ced by the early 

coloni s ts under the influence of French models. 

The technique later was restricted to the 
Labrador coast and parts of the Prairies, par

ticularly in Nascapi robes, in buf f alo robes 

in ua rflèches . 
Late r thi s technique gave way on the 

Prairies to porcupine quil J. dec oration, which 

aimed at reuroducing the s ilk and bend embroidery 
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on costumes of the French. Failing the sfulk, 
the Indians substituted quills. The first 

s necimens of quil l sork show that the quil l s 

were not "appliquées" as th ey were later, 

but ran throu.gh the l eather, as a silk does 

with the heln of the needle. 

The birch an~ quil J work on birch bark 
was first nroduced, for a least 150 years, 

and the Quebec nuns , especiall y in the Ur
suline convents of Quebec, Three Rivers, and 

Louisiana; also by the H6tel-Di eu and the 
Congregati on nuns of Thre e Rivers and Montreal. 

It is mostly after the nun s had ceased ta be 
interested, after 1800, that the Indians to ok 

over imitatively, using the same patterns , 

tools and materials. 

The mo osehair decoration of the Hurons 
goes bac k no farther than the be ginning of the 

19th century ; and it went u. 11: 
through a t least two later periods. Other 

native handicrafts of the post-colonial period 
are also well represented in the European mu s eums 

a nd s everal interesting da tes an d insta nces 
of early occurrences a r e to be fou nd: for ins

tance, in connection with looms and we aving , 

sashes and garters, leggings, uouche s , wood

carv i ng , bead work, boxe s and cases; etc. 
2. On French and English Feature s 

which had a bearing on na tive American crafts. 
Costumes, shoes, iron and silver work, 

tools, utensils, lo oms and weaving , ca n be 

studied extens ivel y in the p. 12: 

collec tions of the Trocadero (Musée de l'HOmme) 

the Louvre, th e ~luny Museum, in Pari s , the 
British Mus eum and the Lexington museum, and 
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also three museums in Warrickhire (that of 

Warr ick, of Stratford and of Coventry). 
Desi gns--flo r al and geometrie--and ether 

decorations such as urevailed durin~ the 
coloni a l ner i od were noted and sketched in a 

number of parallels a nd ori ginel s . It i s 
ocvious from all of this , p. 13: 

that the Indi ans borrowed wholes a le the 
decorative system of th e French and English 

colonists, fro~ the early XVIIth c entury on. 
In a search for more data on decorative 

arts, such as have a bearing directly on the 
handicrafts School of Mgr . de Laval in Quebec, 

founded in 167!, indirectl y on the Indians 
that came under its influence, I visited several 

museums, churches and castl es , where the art 
of the --:·period can be observed, among ethers: 

t he St. Germain-en-Laye ca.stle and Mus eum , 
th e Versail J es Pal ace, the Malmaison, p, 14: 

the Chartres cathedral an d museum, the Mus eum 
of Dives (in Normandy), the churches of Notre

Darn e , St. Denis, The Ste . -Chauelle,in France. 
In England , the Tower of London and its museum 

the Warrick castle and museum, t he Museum of 
Stra tford, the Churches of Warr ick, of Coventry 

of Leamington, and the Oxford Ashmol.ean Museum. 

p. 15: 
Compa rative da ta for the Pacifie and Asia. 

The Arts of the North Pacifie Coasts in North 

America have many features in common with the 

South Seas and the easter n uarts of Asia parti

cularly Siberia . Contacts through the sea tra de 

from 1760 pn, uarticularly after 1785, and the 
association of the west natives with the whalers 
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after 1792, have been nrolonged and positive 
by nroductive, either acros s the seas or 

ove r Bering Strait or the Aleutian Islands. 
The south sea and Melanesien collections 

of the Trocad ero p . 16: 
Museum (Mus ée de l'Homme) in Paris, are worth 

studying carefully. Also the British Museum 
in London, and the Pitt-Hivers at Oxford Kanaka 

influence on the North-West coast art, and 
Siberian analogies with Eskimo and Northwest 

coast handicrafts cannat fail reneatedly to 
draw attention. 

4. Fol ·lore. 
I suent cons i derable time s tudying and 

noting parallels in the Am~ère Coll ect i on 
of fol k sangs for France , at the Bibliotheque 

nationale, in Paris. It consists of s ix 
large volum ~ s of ms. sangs collected about 

1850-55 under th e direction of Am nère for the 
French Governrnent. Ve r y many of those folk 

sangs are uarallel s or variants of those I 
hav e collected i n French Canada, and it is 

imnortant to i nd icat e such variants in the study 
and publication of ou r sangs, as t his indicat es 

their a ge, ori ginand dif f usion. 
These French vari ants have been noted 

in abrevia ted form , as the time was limited. 

But it would be use ful to have more compl ete 

trans crintions of sorne o~ the princinal sangs 
and melodies. I hav e made a sena rate list of 

these sel ected items, with numbers and titles. 

A membèr of the Paris Br ench of the Canadian 
Archives suggested that these conies may be 
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made for our Museum in the course of the 

coming year, if the request was forwa r ded in 
apurouriate way . Mr Beauchesne , the head 

o f the Bureau , stated that h~ woul d have the 
work done i f the r equest and the l i s t were 

sent to him via our Director ' s of f ice and wi th 
the apnroval of his Dep . Minister , Dr . A. G. 

Doughty, of the Public Archives . I would 

suggest tha t the formalities for this under

taking s oon be under way. 
4. Ancie nt collec t ions of North American 

materials: 
The Bougainville , the Perouse and Marc hand 

collections , formerly at the Mus ée de la Marine 

are now contained in 42 cases at , !have been 

tol d ,the Mus~e de l ' Homme. 
The Cook Col l ection ha s been scattered 

in several places in Euro pe , uarticularly at 
Leningrad, in Florence , in London , at Oxford , 

and at 'dhi tby . 
Old collections in England , ~rance , 

Denmark , etc . 
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EURO PEAN MUSEUMS AND LIBRA RI ES 

WI TH ETHNO GRAPHie AND HANDICRAFT MAT ERIALS 

OF THE COLONIAL ?ERIOD OF NORT~ AMER ICA 

A brief and incomulet e survey of 
sorne French and English museums and libra ries 

in 1931, by Marius Barbeau 

Tonies: 1. On ethnogr auhy 

2. On French and English features 

which had a bearing on native Amer. crafts 
J. Comparat ive data for th e 

Pacifi~ and Asia 
4. Ancient col l ections of N.Am. 

materials. 

1. On Ethnogr auhy: 
The most important collection of North 

Americ an handicrafts unde r observat i on were 
those of the Trodadero Museum in Paris (now 

Le Musée de l'Homme). Second i n imuortance 
and with simila r but diffe r ent materials is the 

Munici ual Museum at Versail l es. Other mus eums 
with imuortant features are the Jardin-des

Plantes Paris u. 2: 
The British Mus eum, London; the Pi*t-Rivers 
and Ashmolean Museums , Oxford; two local museums 
a t Warrick (the Municipal and the Warric k Castle). 

Le Mus ~ e de la Marine, Paris, i s s a i d to uossess 
important and consi 1e rable mate~ials from the 

early ex~loration pe riod. Büt these were 
pack ed uu becaus e of lac k of s uace, so rn e years 

ago; and an effort woul d have to be ma de to 
have a cces s to them. The Whi tby Museum , in 

England, al so has signi f i cant materials, dating 
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back to Captain Cook , of the South Seas--whose 
home town this was. Couenhagen, in Denmar~ , 

also nossesses imnortant collections, uarti
cul a rly of the far north, etc. 

The most valuable and significant Collection 

of the Trocadero ( Mus~e de l'HOmme) Pari s , wa s 

still on exhibition in cases arr anged an d catalogues 
by Hamy in the early l880's. By reques t of 

its Director , M. Rivière , I took al" thes e 

dusty objects eut of th e cas es, sorte them out, 

rec a t al ogued thAm; to ok not es and measuremen ts , 
ma de many ske tches; and they we re packed up for 

removal. This work with an assis t ant --often 
with M. Rivi~re hims elf- required more than 

two weeks. It would have been advisable to take 
photos of the suecimens, but the l a c k of equip

ment and time urecluded it. 
The two French , copy 

up. J,4,5,6,?,8,9,10,11,12,1J,l4,15,16. 
4 . Ancient Collections of North Americ a n materials. 

p . 20 


	MCH Barbeau_Corr boîte B355 f2
	MCH Archives Fonds Marius Barbeau Musées_Grande Bretagne_France_ 1931_boîte B355 f2

